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week. So we then and there constituted ourselves an executive
sub-committee, fixed the date of the lecture for the afternoon
of Monday next, and chose for our platform the stage of the
Lyceum Theatre, on which, as lago, he inaugurated a new era in
operatic acting. It was a cool proposal, especially as Maurel alto-
gether declined to proceed on a commercial basis, and would
only hear of putting a price upon admission on condition that
the proceeds should be given to some charity. But the upshot
shewed that we knew our Irving, who promptly not only placed
the theatre at MaurePs disposal, but charged himself with the
arrangements. To the Lyceum, therefore, I refer the critics, the
students, the amateurs, the philosophers, and the experts, as well
as those modest persons who only wish to hear Maurel sing
again, and to be shewn how he changes the voice of William Tell
into the voice of Don Juan.

10 December 1890

SIR CHARLES HALLE has been unlucky this season so far. When
I got to his last concert, on one of those horrible nights that nail
a critic to his ain fireside, unless he is fonder of music than of
vulgar comfort, I found the Manchester band gravely playing the
Oberon overture to an audience every member of which might
have stretched himself at full length along his bench without in-
commoding his neighbor in the least. Still, it was a picked audi-
ence: only enthusiasts would have braved such villainous weather.
It will be a misfortune for us here if the Manchester orchestra is
not supported sufficiently to ensure our hearing it from time to
time. In London we are rather apt to think that one orchestra is
the same as another; for, as we hear the same players wherever
we go, we conclude that the differences must be all due to the
influence of the conductors. The widest variation you get is be-
tween the Philharmonic band, which represents orchestral gen-
tility, and the Richter band, which represents orchestral genius;
yet their members are constantly playing with one another at the
Crystal Palace and elsewhere; they cut their oboe reeds in the
same way; they use the same delicate drum-sticks; in brief, they
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